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! Question of Identity/ Equal in Paris Journey to Atlanta
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Many Thousands Gone
As he continues to reveal the limits of

who's your daddy?
(here)? Where is the audience (gone)?

Wright’s project and to assert himself as
points out that “Our dehumanization of
the Negro then is indivisible from our
dehumanization of ourselves.” Where is
Baldwin (here)? Where is “the Negro”

whose little boy are you?



